“NAPOLEON”

Production Information

Epicka akéna drama Napoleon podrobne priblizuje vzostup a pad ikonického francuzskeho
cisara Napoleona Bonaparteho (hra ho oscarovy Joaquin Phoenix). Na ohromujucom pozadi
farbistych velkovypravnych scén v rézii jedného z najuznavanejsich filmovych magov Ridleyho
Scotta (Gladiator, Blade Runner, Martan) film zachytava Bonaparteho neunavnu cestu k moci,
sleduje naruzivy a kolisavy vztah s jeho Zivotnou laskou Josephine a zobrazuje jeho vizionarske
vojenské a politické taktiky prostrednictvom najdynamickejSich realistickych bojovych sekvencii

v dejinach filmu.

NAPOLEON -V KINACH OD 23. NOVEMBRA 2023

- : Rézia Ridley Scott

PBI&IEL ot Scenar David Scarpa

j y Produkcia Ridley Scott, Kevin J. Walsh, Mark
NI'KIAL Huffam a Joaquin Phoenix
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VSETK Michael Pruss.

Kamera Dariusz Wolski, ASC.

Scénografia Arthur Max.

Strih Claire Simpson a Sam Restivo.

Kostymy Janty Yates a Dave Crossman.

Hudba Martin Phipps.

Napoleon prichadza do kin 23. novembra 2023.
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Nasledne bude globalne streamovany na Apple
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https://youtu.be/aixxQ1WbSYg
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FASCINUJUCI ZIVvOT

Fascinujuci zivot Napoleona Bonaparteho, jedného z najvacSich vojenskych lidrov vSetkych
Cias, vzdy vyvolaval kritiku i obdiv akademikov, politikov i jeho poddanych. Jeho nastup k moci i
jeho tvrdé strategické vojenské taZzenia su neslavne zname a ovplyvnili nasledujlice generacie,
vratane dalSich osobnosti, ktoré zasadne ovplyvnili svet, ako Winston Churchill & Friedrich

Nietzsche.

Nemilosrdny na bojovom poli, tyran vo vlastnej krajine, ale aj osloboditel, ktory prisiel
odnikial a stal sa jednym z prvych, ¢o ukazali, ze vodcovsky talent sa méze zrodit’ z
hocijakej triedy. Napoleonove Uspechy na bojisku sa stali legendou. Jeho takticka brilantnost a
nemilosrdna povest hrdo odolavala siedmim réznym spojenectvam europskych mocnosti, kym
utrpel porazku. Mimo bojiska jeho zivot v mnohych ohladoch definovala jeho posadnutost

Jozefinou - jeho milenkou, manzelkou a cisarovnou.

Pre oskarového reziséra Ridleyho Scotta (Gladiator, Thelma a Louise, Cierny jastrab zostreleny)
bol pribeh o prudkom nastupe vojenského geénia prilezitostou ukazat jeho dualitu a psychologiu
takym monumentalnym spésobom, na aky by si truflo len malo filmovych tvorcov. “Napoleon je
zacCiatkom modernej histérie. Zmenil svet, raz navzdy prepisal pravidla. Popri tom, ze bol
neuveritelny stratég, udivujuci, intuitivny a nemilosrdny politik... fascinovalo ma, ako
takyto chlap, ¢o prave ide dobyt’ Moskvu, méze byt posadnuty myslienkou, €o teraz robi
jeho zena doma v Parizi. MOzete si preCitat’ biografiu, aby ste sa o fom dozvedeli fakty. Ale

ako filmara ma zaujima jeho komplikovana povaha, jeho spdsob zmyslania.”



Viaceri filmari sa pokuSali o spracovanie rozsiahlej a komplikovanej napoleonskej témy, ale
zd'aleka nie v3etci svoje rozpracované projekty dokongili, ako napriklad Stanley Kubrick, ktorého

Ridley Scott obdivuje a inSpiroval sa nim i pri svojom Napoleonovi.

Zaujimavé je, Ze Scottov prvy film, Stperi, sa odohrava tiez v napoleonskom obdobi. Hovori, Ze
vtedy prvykrat zazil, ako a preco divaci reagovali na historicky pribeh. “Histéria je velmi
zaujimava a historické filmy robim rad, pretoze nie vSetci sa uéime z vlastnych chyb,”
hovori. A tak historicky film o udalostiach pred dvesto rokmi, filtrovany perspektivou

umelca, sa stava relevantnym pre suéasnost’.

Aby dokazal vytvorit’ film vskutku epického rozsahu, Scott prizval k svojmu projektu
skasenych umelcov, s ktorymi uz v minulosti Gspesne spolupracoval: scénograf Arthur
Max (oskarova nominacia za Gladiatora a Martana), kostymova vytvarni¢ka Janty Yates
(drzitelka Oskara za Gladiatora), kameraman Dariusz Wolski (spolupracovali na filmoch V3etky
prachy sveta, Votrelec: Covenant) a drzitel dvoch Oskarov za Specialne efekty Neil Corbould
(Gladiator a pat dalSich spolo¢nych projektov). “Ked viem, Ze tieto oddelenia su v mimoriadne

schopnych rukach, mézem byt super-efektivny,” hovori Scott.

‘Ridley je neuveritefne dobre pripraveny,” hovori producent Mark Huffam. “Osobne robi
storyboardy ku vSetkym svojim filmom, €o je pre kazdé oddelenie obrovskou vyhodou. Vie

presne, ako bude vyzerat hotovy produkt - a striha sa pocas jazdy.”

“‘Ridley robi film v hlave,” hovori producent Kevin Walsh. “Vidite ho, ako aj po¢as prestavky

stale planuje a tvori. Prefiho to nie je praca, on tvori umenie.”

Scott uz v minulosti spolupracoval aj s predstavitelom Napoleona, Joaquinom Phoenixom,
drzitelom Oskara za Jokera. Prvykrat sa stretli pri Gladiatorovi, kde Joaquin hral Commodusa.
“Ridleyho priprava je velmi podrobna, ale nechava hercom istu slobodu a to mam rad, mam rad

moznost volby medzi viacerymi cestami v danu chvilu,” hovori Phoenix.

Pri vybere Jozefiny padla volba na Vanessu Kirby. “Zhostila sa svojej ulohy sebavedomo, s
patrichou zmyselnostou. Ma skvely zmysel pre humor a velmi prirodzeny, intuitivny zmysel pre
naCasovanie. Je neprehliadnutefna a tvori zaujimavy, plnohodnotny partnersky protipdl

Joaquinovi,” hovori rezisér.



Nielenze oZivuju svoje postavy, ale zarovefi dynamika medzi nimi vnasa isté vrstvy nestalosti do
inak naruzivého nekonvenéného vztahu. “Je tam vasen, pnutie, su tam konflikty, ale najma
jeden bez druhého by neboli tou istou osobou,” hovori scenarista David Scarpa, ktory so
Scottom spolupracoval na VSetkych prachoch sveta. Hoci Ridley videl Napoleona v prvom
rade ako epicky akény film, chcel don zakomponovat’ aj ¢osi z F'ibostného pribehu medzi

Napoleonom a Jozefinou.

Konflikty a dualita su v kazdom aspekte Napoleonovho Zivota. “Ako general a cisar spravil
skvelé veci pre politiku a oby€ajnych ludi. Ktokolvek sa mohol stat generalom ¢&i politikom,
nielen aristokracia. Ale samozrejme, bol to diktator, a krv na jeho rukach je hrozna. Takéto

kontroverzie sme chceli vo filme preskimat,” hovori producent Huffam.

Cez vzt'ah s Jozefinou Scott len dokresluje duality a konflikty v Napoleonovom zZivote.
“Takticky génius, ktory si podmanil kus sveta, je zrazu bezmocny, ked sedi na gauci vedla zZeny,
do ktorej je uplne zamilovany a priznava, Zze bez nej by bol ni¢im,” hovori Scott. “Jeho listy su
komicky hrubé a takmer detinské, prehnane romantické, miestami dokonca neslusné. Bol riou
uplne o&areny. Po ich poslednom rozlu€eni si ich ani len neprecitala. Ked zomrela, nasli ich v

Sufliku jej nocného stolika.”

JE LAHKE VYTVORIT EPOS.
LEN TO TREBA ROBIT KONSTANTNE 50 ROKOV.

Napoleon je vynimoény uz tym, Ze len zopar filmarov ma také skisenosti, vSestrannost’ a
sebavedomie, aby si trufli na film takéhoto rozsahu. Scottovo zanrové majstrovstvo za
takmer patdesiat rokov tvorby velkovypravnych produkcii je také obsiahle, Ze je vo svojom Zivle
prave pocCas najkomplikovanejSich a najnarocnejSich dni na placi, s viacerymi kamerami
snimajucimi obrovské 360-stupriové scény bojisk na stovkach hektarov. Bez uzkej
spoluprace zruénych timov kameramana Dariusza Wolskeho a scénografa Arthura Maxa by to

nijako nebolo mozné.

“‘Dobové malby Napoleona boli silnou inSpiraciou pre pracu so svetlom v obraze,” hovori

kameraman Dariusz Wolski. “Ked robite historicky film, snazite sa o najviac pracovat s



prirodzenym svetlom. Na malbach starych majstrov ako Rembrandt, Caravaggio, je zvy€ajne
jeden zdroj svetla - velké okno, kozub, sviece. Tak sme vyuzivali svetlo spredu, vzdy je na

Napoleonovi, hlavné postavy su jasnejSie a ostatni su v tieni.”

Scénograf Arthur Max ma v oblube architekturu z 18. a 19. storodia. “Je velfmi pestra a pokryva
opacné konce spektra - prepychovost’ palacov a biedu chatréi, po ceste je zopar horiacich
dedin, na mori bojové lode. Mame tu obrovské bitky - Slavkov, Waterloo, Marengo,

Borodino. Pre scénografa je to ako obrovska truhlica plna hraciek, skvela hostina.”

“Vzdy sme budovali velké scény, ale teraz vyuzivame priestor inak,” hovori Max, ktory so
Scottom spolupracoval doposial na 15 filmoch. “Ked” sme robili Gladiatora, CGl bolo v
plienkach. Odvtedy vSak CGIl moznosti vyrastli a s nimi aj naSe ambicie. Stale sme vsak stara
Skola v tom, Ze najlepsSie je vychadzat’ zo zakladu skutoc¢nej fyzickej scény, nielen

kompletného CGI univerza.”

Scott mal so svojim timom pravidelné bojové porady v miestnosti, ktora aj fyzicky
pripominala porady vojenskych stratégov. Mali v nej velké modely bitiek pri Waterloo,
Slavkove, Toulan, plany, skice, modely, Scottove storyboardy... vSetkym bola Scottova vizia

jasna a tak na nej mohli umeleckeé timy dobre spolupracovat.

Pri nataCani Napoleona i8lo vzdy niekolko kamier su¢asne a tak sa takmer vzdy podarilo
zachytit’ aj neplanované, neopakovatel'né a tym vzacnejsie perly. Malokedy sa totiZz podari
presne zopakovat ten isty pohyb &i vyraz. Joaquin Phoenix aj Vanessa Kirby sa zhoduju, ze im

to umoznilo vniest do spdsobu prace viac prirodzenej improvizacie a slobody.

Kvéli Scottovmu zameru pracovat s viacerymi kamerami su¢asne bolo treba vystavat scény tak

(R4 NT]

verne, aby sa v nich dalo “zit”. “Pri Ridelym sa neda podvadzat’, vSetko musi byt’ dotiahnuté
do posledného detailu bez ohFadu na velkost’ a rozsah. Je to ako zit' v mal'be - vyzva, ale

ohromna zabava,” hovori Max.

Vo filme divaci uvidia aj skuto&né historické predmety z napoleonskych Cias. “Z Victoria & Albert
Museum sme mali zapozi¢anu postel, ku ktorej sa nik nesmel priblizit ani na meter, taka bola

krehka,” spomina si Max. “Spytali sme sa, ¢i by sme ju mohli pouzit na milostnu scénu a oni boli



Sokovani, Ze sme sa vobec odvazili spytat.” Dalsim takym predmetom bol Napoleonov klavir,

ktory mali zapoZiCany z Museum of London a ktory naozaj zaznieva v hudbe k filmu.

Historicky epos ako Napoleon bol naroény na vyber lokalit, ktoré by odrazali kolorit
napoleonskych Cias. Nastastie Anglicko je bohaté na neoklasicku architekturu. Filmari sa v3ak

vratili aj do lokalit z Gladiatora, napriklad Bourne Wood v Surrey ¢i Fort Ricasoli na Malte.

IDE SA DO BOJA

Velkovypravny akény film Ridleyho Scotta, ktory zobrazuje aj Napoleonove zname bitky -
Toulon, Slavkov, Waterloo a dalSie - si vyzadoval enormny pocet hercov, ktori by sa vedeli
pohybovat’ a bojovat’ ako vtedajsi vojaci. Vojensky konzultant Paul Biddis bol povereny

vytvorenim armad (franclizskej samozrejme, ale aj rakuskej, ruskej i britskej).

“Postavili sme tabor pre pechotu a delostrelectvo,” spomina si. “Nemézete len tak zobrat
hocikoho z ulice a navliect ho do kostymu - vSetkych sme vytrénovali na manévre, ktoré sa
pouzivali za napoleonskych €ias.”

Pri vSetkych tych kamerach, ktorym neunikla Ziadna akcia, sa nedalo predstierat’ a skryvat sa v
uzadi, pretoze Uzadie skratka nebolo. “V8etci museli ovladat’ povely, ako nabit’ musketu,

ako drzat’ krok, ako sa dostat z bodu A do bodu B, presne ako by to bolo za Napoleona.”

“Napoleonské vojny boli opotrebovavacie vojny. Ludia umierali v obrovskych skupinach,”
vysvetluje. “To vSetko museli zahrat tiez - ako keby iSli v Ustrety vlastnej smrti, ked boli

vystaveni palbe z diel i muskiet.”

Biddiss preto nepripravoval “armady” na ziadnu konkrétnu bojovu choreografiu, ale aby boli
pripravené plnit povely podla okolnosti. “Pri Ridley Scottovi sa musite nachystat na kazdu
eventualitu,” hovori. “Ak Ridley povie, Ze tamto by som potreboval, aby z radu vytvorili Stvorec,

tak som skratka vydal povel ‘reagovat na kavalériu’ a chlapi to ihned spravili.”



PRELOMIT LADY

Nie je mnoho majstrov na Specialne efekty, ktorych mena by boli vSeobecne zname, dokonca
ani kinofilom. Ale Neil Corbould s dvomi Oskarmi medzi takych zaruene patri, (jeden je za
Gladiétora).

V Napoleonovi bolo tolko zaujimavych vyziev: delostrelecka palba, vybuchy a destrukcia,
padajuce kone, stinanie hlav... este aj scéna, pri ktorej sa kone preboria pod Fad na
zamrznutom jazere. “NieCo podobné som uz robil, teda preborit sa pod l'ad, ale to bolo bez
koni, v nadrzi a v pohodinom studiu. Tu bol rozdiel markantny - muselo sa to odohrat na

bojovom poli,” hovori Corbould.

“Cely Ridley - dovtedy som takyto mega snehovy efekt nerobil. Jazero sme si vyrobili - na 120
hektarovom poli. Najprv sme museli vykopat jamy, zhutnit to, vytvorit' realistické brehy - skvela

praca zeleného timu Rogera Holdena - a potom sme vyrobili fad a zasneZili to.”

Pracu s koAmi zverili Danielovi Naprousovi, ktory so Scottom spolupracoval na Styroch filmoch.
Zakladom je vediet’, ¢o je schopny urobit’ zivy kén a kedy treba mechanicki maketu.
“Vzdy sa snazime spravit’ €o najviac so Zivymi kofimi, v ramci bezpeénej zény,” hovori. A tak
dokazali s kofimi po rampe vojst’ do vody, aj ju preplavat’ a na druhej strane po rampe vyjst. Ale

preborit’ sa s kofimi pod ad - na to bolo treba vyhutat' iné rieSenie.

Neil Corbould na tento kaskadérsky kumst postavil nadrz, mechanické kone a hore povrch na
spbsob prepadliska. “S 6smimi kamerami sme to dali na dvakrat, a vedeli sme to zopakovat'.
Sice chvilu trvalo, kym sme to celé postavili, kvéli dvom akciam, ale dostali sme z toho 50 &i 60

dobrych zaberov. Je to neuveritelne efektivny spésob prace.”

“Dal$ia chutovka bolo vymysliet, ako po¢as boja delova gula trafi kona, na ktorom sedi
Napoleon. Bolo treba Specialne rameno, mechanicky kén musel hodnoverne padnut, musela
striekat krv. V tej scéne sa stretlo plno disciplin v dokonale vyladenej spolupraci: Specialne
efekty, maskéri, vizualne efekty, babkar ovladajuci to rameno,” hovori Corbould. “Je tam

ikonicky look Napoleona: uprostred boja, cely od krvi.”



CISAROVE NOVE SATY

Kostymova vytvarnic¢ka Janty Yates tieZ patri ku Scottovym overenym spolupracovnikom (ano,
vratane Gladiatora). Aby vhodne obliekala Jozefinu po€as celého filmu a ukazala tak trajektériu
jej vztahu s Napoleonom, Janty Yates sa vybrala do Francuzska nastudovat potrebné detaily v
Musee de LEmperi, the Musee de L’'Homme, a Malmaison, kde Jozefina travila posledné roky

Zivota.

Kostymy tvoril aj David Crossman, expert na vojenské uniformy, ktory zase dohliadal na
Specifické detaily Napoleonovho odevu a vojenskych mundurov vSetkych armad vo filme. “Tie
kostymy sa nedali len tak zapozi¢at, urCite nie v takom mnozstve. Vyrobili sme asi 95 %
kostymov - bol to obrovsky napor na dielne, ako sa snazili dodat vSetko v€as. LenzZe Ridley
pracuje tak rychlo, Ze jeden tyZder sa tocCila korunovacia, a dalsi uz Waterloo - a obe boli

enormne naroc¢né.”

“Cely kostymérsky tim si dal obrovsky zalezat' na kazdom detaile od vyblyskanych Sperkov cez
oSuchané autentické doboveé uniformy, az po primerane zodraté podrazky na topankach,” hovori

producent Kevin Walsh. “Bola to herkulovska uloha.”

NAPOLEONOVA HUDBA

Britsky skladatel Martin Phipps bol jeden z mala, s ktorymi Ridley Scott doteraz
nespolupracoval na inych projektoch. “Ridley povedal, Zze sa mu paci Kubrickov film Barry
Lyndon,” poznamenava Phipps a dopifia, Ze prave v iom vyuzil Kubrick mnozstvo
materialu, ktory si nastudoval pre film o Napoleonovi, ktory nakoniec neurobil. V
skutoCnosti pre Barry Lyndona nebola skomponovana ziadna pévodna hudba, pozostaval z
dobovych opusov, ktoré upravil Kubrick. “S podobnym pristupom som teda skomponoval par

kusov, ktoré takmer ako keby boli z napoleonského obdobia.”

“‘Dolezité bolo hudbou povedat’, ze Napoleon bol viastne outsider. Zurvalec odnikial, €o
prisiel vSetkym ukazat’. Do jeho tém sme pridali aj korzickych spevakov - muzské viachlasy, je
to forma velmi Specificka pre Korziku, odkial Napoleon pochadzal, a je malo znama. Tiez sme

mu dali trochu drsnejSie nastroje, nie prili§ uhladené klasické &i orchestralne. Jednym z tych



nastrojov bol aj klavir, ktory naozaj patril Napoleonovi, mali sme ho zapoZi¢any z

Londynskeho muzea. A tiez v jeho témach zneju fudové nastroje, akordedn, dokonca ninera.”

ABOUT THE CAST

JOAQUIN PHOENIX (Napoleon Bonaparte) is an Academy® and BAFTA Award winning actor.

Most recently, Phoenix starred in A24’s Beau is Afraid. The film was directed by Ari Aster
(Hereditary, Midsommar) and released in theaters in New York and Los Angeles on April

14" and wide across the country on April 215, The film follows Beau (Phoenix) after the sudden
death of his mother and the challenges that ensue. The supporting ensemble cast includes

Nathan Lane, Patti LuPone, Parker Posey, to name a few.

Phoenix recently wrapped production on Joker: Folie a Deux, the sequel to 2019’s Joker. Joker:
Folie a Deux, directed by Todd Phillips, co-produced by Phillips and Bradley Cooper, and
distributed by Warner Bros. The film is set to release on October 4, 2024, and also stars Lady

Gaga as Harley Quinn.

Next, Phoenix will begin filming Pawel Pawlikowski’s next feature film The Island (tentative title)
alongside Rooney Mara. The Island is based on a true story of an American couple who embark
on a quest to build a secluded paradise on a deserted island and live off the land. When a
European countess finds out about their plans, she arrives with a plan to take over the island
and build a luxury hotel, which becomes the catalyst for betrayal, infidelity, and eventually,
murder. Apocalypso Pictures and Brightstar are producers on the project with Wildside,

Fremantle and Vision also on board.

In 2020, Phoenix won an Academy Award®, BAFTA Award, SAG Award, and Golden Globe for
Best Actor in a Leading Role for his performance in Joker. The film was nominated for an
Academy Award® and BAFTA Award for Best Film.

In 2021, he stared in C’mon C’mon as Johnny. The film was written and directed by Mike Mills

and premiered at Telluride Film Festival to rave reviews.



In 2018, Phoenix starred in Don’t Worry, He Won't Get Far on Foot. The screenplay by Gus Van
Sant is based on the memoir by John Callahan. The story follows true events of John (Phoenix)
who becomes paralyzed after an accident due to his addiction and later finds his life’s passion.
The film premiered at the Sundance Film Festival and also stars Rooney Mara, Jonah Hill, and
Jack Black.

Phoenix can also be seen in You Were Never Really Here, which premiered at the 2017 Cannes
Film Festival. Phoenix won the Cannes Best Actor Award and the film won the Cannes Film
Festival Award for Best Screenplay. The film was written and directed by Lynne Ramsay and

was based on the 2013 novella of the same name by Jonathan Ames.

In 2013, Phoenix played the lead role in Her for Warner Bros. and Sony Pictures. The film was
written, directed, and co-produced by Spike Jonze. In the film, Theodore Twombly (Phoenix)
develops a romantic relationship with Samantha (Scarlett Johansson), an artificial intelligent
robot with a female voice. The film also features Amy Adams, Rooney Mara, Olivia Wilde, and

Chris Pratt. The film won an Academy Award® and Golden Globe for Original Screenplay.

Additional film credits include Hotel Rwanda, Irrational Men, Inherent Vice, Mary Magdalene,
The Sisters Brothers, Gladiator, Walk the Line, The Immigrant, The Master, Two Lovers, Signs,
Ladder 49, We Own the Night, Reservation Road, The Village, Brother Bear, To Die For, My
Own Private Idaho, 8mm, Inventing the Abbotts, Parenthood, and SpaceCamp.

Phoenix’s producing credits include Stutz, Gunda, What the Health, | Am Dying, The End of
Medicine, Across My Land, The Animal People, Indigo, and Liberty.

Volpi Cup and BAFTA Award winner and Oscar®, Golden Globe, Emmy, and Critics Choice
nominee VANESSA KIRBY (Josephine) has gained international recognition for her roles in

film, television and theater.

Kirby was most recently seen reprising her role as the White Widow in Christopher McQuarrie’s
latest installment of the iconic Mission: Impossible franchise, Mission: Impossible — Dead

Reckoning Part One. The film was released globally on July 14, 2023.



Upcoming, Kirby will be seen starring in Thomas Bidegain’s Suddenly alongside Jake

Gyllenhaal.

Kirby received critical acclaim starring in Kornél Mundruczd’s Pieces of a Woman alongside
Ellen Burstyn. For her portrayal of Martha, Kirby’s performance garnered her Academy Award®,
Golden Globe, BAFTA, Critics Choice and SAG Award nominations. The film premiered at the
2020 Venice Film Festival in the main competition, where Kirby received the Volpi Cup for Best
Actress. The film also screened at the 2020 Toronto International Film Festival. Following its

Venice Film Festival premiere, the film was sold to Netflix and released on January 7, 2021.

Kirby launched her production company Aluna Entertainment in 2021 under a multiyear first look
deal with Netflix. Under her Aluna Entertainment banner, Kirby, partnered with former Film4
Senior Executive Lauren Dark, will develop and produce a slate of features with a focus on

female-centric stories.

In 2022, Kirby was seen starring in Florian Zeller’s The Son alongside Hugh Jackman and Laura
Dern, which premiered at the 2022 Venice Film Festival and received a Best Film nomination for
a Golden Lion in Venice. The film also screened at the Toronto International Film Festival,
Zurich Film Festival and London Film Festival and was released theatrically on November 11,
2022.

In 2019, Kirby starred in Fast and Furious Presents: Hobbs and Shaw, a spin-off from the Fast
and Furious franchise, also starring Dwayne Johnson, Idris Elba, and Helen Mirren. That year
also saw Kirby in The World to Come, an independent film that tells the story of two women who
forge a close connection despite their isolation in the mid-19th century American frontier.
Directed by Mona Fastvold, the film competed at the 2019 Venice Film Festival in the main

competition, winning the festival’s Queer Lion prize.

In 2018, Kirby starred in global box office hit Mission: Impossible — Fallout alongside Tom
Cruise, Henry Cavill, and Rebecca Ferguson. That year, Kirby also played the titular role in
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Carrie Cracknell’s “Julie” at London’s National Theatre.



Kirby began her career on stage appearing in the National Theatre’s “Women Beware Women”
and “As You Like It.” She starred in a series of hugely successful theatre roles for director David
Thacker, first appearing as Ann in Arthur Miller’s “All My Sons,” for which she received the BIZA
Rising Star Award, followed by Henrik Ibsen’s “Ghosts.” Additional on-stage credits include
“Three Sisters,” “Uncle Vanya,” “The Acid Test,” and “A Streetcar Named Desire,” which
transferred to New York. For her performance in “A Streetcar Named Desire,” Kirby won the

Best Supporting Actress award at the WhatsOnStage awards.

Kirby is a Global Ambassador for War Child, a charity which supports children from across the

world who are affected by war and conflict. www.warchild.org.uk.

ABOUT THE FILMMAKERS

RIDLEY SCOTT (Director / Producer) is a renowned Academy Award®-nominated filmmaker
honored with Best Director Oscar® nominations for his work on Black Hawk Down (2001),
Gladiator (2000) and Thelma & Louise (1991). Scott most recently directed The Last Duel
(2021), starring Matt Damon, Ben Affleck, and Jodie Comer, and House of Gucci (2021),
starring Lady Gaga and Adam Driver. He produced Death on the Nile (2022), starring Kenneth
Branagh, Gal Gadot, Armie Hammer, and Annette Bening, and Hulu’s Boston Strangler (2023),
starring Keira Knightley, Carrie Coon, and Chris Cooper. He next will direct a sequel to Gladiator

starring Paul Mescal for Paramount.

In 1977, Scott made his feature-film directorial debut with The Duellists, for which he won the
Best First Film Award at the Cannes Film Festival. He followed with the iconic science-fiction

thriller Alien (1979), and the landmark film Blade Runner (1982), which was added to the U.S.
Library of Congress’ National Film Registry in 1993.

Additional film credits as director include The Martian (2015), which received seven Academy
Award® nominations, including Best Picture, a DGA Award nomination, and 6 BAFTA

nominations, including Best Director; Exodus: Gods and Kings (2014), starring Christian Bale
and Joel Edgerton; The Counselor (2013), written by Cormac McCarthy and starring Michael

Fassbender; the acclaimed hit Prometheus (2012), starring Michael Fassbender; G./. Jane
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(1997), starring Demi Moore and Viggo Mortensen; Hannibal (2001), starring Anthony Hopkins
and Julianne Moore; Body of Lies (2008), starring Russell Crowe and Leonardo DiCaprio; Robin
Hood (2010), marking his fifth collaboration with star Russell Crowe; Alien: Covenant (2017), the
sequel to Prometheus; and All the Money in the World (2017), starring Mark Wahlberg and

Michelle Williams.

Scott and his late brother Tony formed the commercial and advertising production company
RSA in 1967. In 1995, the Scott brothers formed the film and television production company
Scott Free. Upcoming Scott Free projects include Berlin Nobody, a thriller written and directed
by Jordan Scott starring Eric Bana and Sadie Sink; a new movie in the Alien franchise, to be
directed by Fede Alvarez; A Haunting in Venice, from Kenneth Branagh starring Branagh, Jamie
Dornan, Tina Fey, and Michele Yeoh; Outside, a feature adaption from bestselling Icelandic

author Ragnar Jénasson; and The Chronology of Water, to be directed by Kristen Stewart.

On television, Scott executive produced the Emmy, Peabody, and Golden Globe-winning hit
“The Good Wife” for CBS, as well as its critically acclaimed CBS All Access spin-off “The Good
Fight”; the series adaptation of Philip K. Dick’s classic “The Man in the High Castle” for Amazon;
AMC'’s anthology series “The Terror”; and Steven Knight's gritty adaptation of the Charles

Dickens’ classic "Great Expectations” for FX/BBCA1.

In 2003, Scott was awarded a knighthood from the Order of the British Empire in recognition of
his contributions to the arts. He received the 30" American Cinematheque Award at the
organization’s annual gala in 2016; the Lifetime Achievement Award in Motion Picture Direction
at the 2017 Directors Guild of America Awards; and the Academy Fellowship honor at the 2018
BAFTA Awards.



